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Theatres and Concerts 
The Pianist Rachmaninoff 
The great Russian pianist is one of those who always fills a house. So when he takes the stage 
this Thursday evening, there isn't an empty seat from top to bottom of the grand hall of the 
Beaux-Arts. But being quite modest, he is hardly fazed by it, and nothing in his demeanour 
takes on the unfortunate aspect of spectacle. Praise be to him! No unnecessary gestures, no 
staging that too often passes for true talent. 
His program ranges from Bach to Liszt, by way of Schubert and Chopin; two of the pianist's 
own compositions are also included. For Rachmaninoff is as interesting as a composer as he 
is as a virtuoso. While not specifically Russian in essence, his inspiration nevertheless 
reflects all that moves the Slavic soul in its most captivating aspects. He could be likened to a 
Tchaikovsky with greater depth and less convention. And ultimately, one must acknowledge 
that he is highly personal. 
The pianist he is also possesses rare qualities: his touch, his art of shaping sounds, his 
refinement in linking two motifs of different tones and rhythms are highly interesting. He is, 
in short, a musician, an absolute artist, for whom virtuosity is merely a means of full self-
expression. And always, for each work, the style that best suits it. Alert, joyful, brilliant, but 
classical in Bach's Italian Concerto, he then turns to the romanticism of his Beethoven Sonata 
(Op. 111), the last, the testament sonata, as it has come to be known. It is from the master's 
final period and intellectually transcends the framework of the sonata as it was then 
understood. And here, as if to refresh the atmosphere, are two delightful Schubert 
Impromptus, music devoid of any complication. As for the Chopin Etudes, Rachmaninoff 
knows how to avoid turning them into showy displays; this is rare, but in doing so, the pianist 
better reveals all the music contained within these pieces. Regarding the three Liszt Etudes, 
while they may be of "beautiful piano," their musical value is far inferior to that of the 
Chopin Etudes. 
Rachmaninoff had already performed two of his Preludes: the audience applauded them 
loudly, but what they wanted was the famous Prelude in C-sharp minor found in every music 
cabinet, composed long ago for the departure of a friend condemned to exile in Siberia. And 
very graciously, as an encore, Rachmaninoff granted the audience's wish. A burst of applause 
then erupted, which should tell the virtuoso to always include Brussels on his itinerary. 
G. K. 
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