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THE RACHMANINOFF CONCERT 
The recital given at the Palais des Beaux-Arts by the celebrated composer and pianist Sergei 
Rachmaninoff, under the patronage of the Belgian-Russian Committee for Aid to Russian 
Students in Belgium and for the benefit of university scholarships, was a resounding success. 
The main hall was full, and the Russian community performed with great enthusiasm. Mr. 
Rachmaninoff is, in fact, one of the most representative figures of the modern Russian 
school, both in the realm of pianistic virtuosity and in that of composition. The beautiful 
works in which he appears as a Slavic Albéniz (Russian and Spanish music share so many 
secret affinities) are acclaimed on all pianos. Moreover, the artist is particularly appreciated 
in Brussels, where he consistently achieved great success. 
Pianist, Mr. Rachmaninoff is an admirable virtuoso. A masterful technique, giving the 
impression of ease, a playing of surprising clarity and precision, very lyrical, with sonorities 
that are both incisive and always distinguished. 
The session opened with a truly captivating and intriguing transcription of Bach's Sonata in E 
for solo violin. The theme of the old master appears there in an enormous enrichment, a 
melismatic profusion evoking some Byzantine reliquary where (as Ambros would say) the 
humble little relic is lost in the reliquary's profusion of gold. One would like to study closely 
this interpretation of the austere thought of the Saxon Lutheran, certainly unforeseen by the 
master, by the Russian genius. 
This was followed by Beethoven's Appassionata, a masterful pianistic performance, an 
equally unexpected interpretation, with vivid and passionate contrasts, always interesting, 
deeply thoughtful and heartfelt. A delightful interpretation of Chopin's Nocturne in F-sharp 
and Fantasy in A-flat, Schumann's Nachstück, Schubert's Impromptu in F, and Weber's 
Invitation to the Waltz, boldly disrupted by Tausig. Mr. Rachmaninoff himself modestly 
offered us only two little-known preludes, one of which, in B-flat, is quite charming. And the 
program concluded with a marvellous transcription, by the artist himself, of the Scherzo from 
"A Midsummer Night's Dream," a veritable sonic lacework, of an airy and diaphanous 
lightness 
Called back with rapture, Mr. Rachmaninoff granted four encores, including a piece by 
Tchaikovsky, a waltz by Chopin, and his famous prelude in C-sharp major, which unleashed a 
wave of enthusiasm. We had been told that when this piece was requested, Mr. 
Rachmaninoff, exasperated and obsessed, would close the keyboard and leave. Perhaps he 
offered it to us this time because we had courteously refrained from demanding it! 
E. C. 
 
[Translation: Google] 
 


