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Concerts

THE RACHMANINOFF RECITAL

It was a large crowd at the Palais des Beaux-Arts on Tuesday evening.

When Sergei Rachmaninoff appeared on the stage, walking with a steady, slow step towards
the piano that would obey his will and his fancy, he was greeted with enthusiastic applause.
The entire Russian community of Brussels, along with the regulars of our concerts, applauded
the exiled musician, the composer so essentially Slavic, the pianist of luminous virtuosity.
From the very first bars of the Andantino in Schubert-Tauzig Variations, the piano resonated
with incomparable clarity. The melody is presented first with admirable simplicity, then,
becoming animated as Tauzig's ingenious variations grow more complex, Rachmaninoff
seems to effortlessly overcome all the technical difficulties.

The pianist detailed all the variations with dazzling skill. Not a note remained in shadow; not
a rhythm was neglected.

Rachmaninoff does not have the charm of a Gieseking, nor the expression of Sauer or Cortot,
but the clarity and precision of his playing are marvellous.

In the dances from Schumann's Davidsbiind, the artist focused primarily on bringing out the
delightful details of this charming work, full of spontaneity and picturesqueness.

We are less fond of his interpretation of Chopin's Scherzo in B-flat minor. Perhaps the artist
does not sufficiently highlight the dramatic aspect and serene romanticism of these works.
But what impeccable virtuosity and what beautiful imagination!

Need it be said that Rachmaninoff played his Three Etudes-Tableaux with incomparable
brilliance? What a richness of sounds and rhythms! The bass of the keyboard sings under
Rachmaninoff's fingers with truly unusual energy, without in any way stifling the delicacy of
his right hand's touch. These Etudes-Tableaux are inspired by Russian music from before
Stravinsky and Prokofiev. Their charm lies in an apparent simplicity, in a play of rhythms full
of wit and abandon. The composer received a most enthusiastic acclaim after the performance
of these studies.

In Liszt's Waltz Impromptu in A-flat major, Rachmaninoff surpassed himself. He brings
Paderewski to mind with the elegance and prestigious virtuosity of his playing

Acclaimed and called back for an encore, Rachmaninoff added Chopin to the program, along
with his beautiful Prelude, which was played with a mastery that would be difficult to match.
The performance of this Prelude earned the artist numerous encores. J. D.

[Translation: Google]



