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[Rachmaninoff at the piano.] One is spared the danger inherent in the use of superlatives 
when it comes to appreciating an artist like Sergei Rachmaninoff; the appropriate measure is 
inevitably found after the first few bars. A master raises his hands to play, and it becomes 
virtuosity in the ultimate and highest sense: it becomes apparent improvisation! From the 
infinite variety of vibrations of the piano tone, the work emerges in ever-changing forms, 
iridescent in the light of a magnificent individual refraction. Certainly, there were stronger 
and lesser impressions; but the truly powerful ones were numerous. They were mostly found 
in the first half of the program, with Mozart and Chopin. What the pianist Rachmaninoff 
coaxed from the bold Allegretto finale of the Sonata in D (K.V. 576), for example, with its 
darkly clear tones, belongs to the realm of the magical. Like a shadow, it threatened from 
Chopin's B-flat minor Sonata, flitted about with urgent rhythmic force in the ghostly Scherzo, 
strode strangely hastily in the much-played yet seemingly newly heard funeral march, and 
ended in the short, muffled whirl of the Presto. Everything, including the other performances, 
was sharply defined, yet imbued with a resonant atmosphere, multifaceted and nuanced. 
Rachmaninoff also played Liszt's own compositions and a virtuoso, brilliant paraphrase on 
Kreisler's "Liebesfreud." A silent tension filled the audience of the Frankfurt Museum 
Society, followed by thunderous applause. The guest was only allowed to leave after he had 
granted a series of encores. 
 
[Translation: Google] 
 


