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The season continues to live high on great Russian artists. Yesterday it was Sergei 
Rachmaninoff's turn to ignite the enthusiasm of his audience in the University's auditorium. 
On this celebrated occasion the hall was filled to capacity.  
Many forms are great, says the poet. Rachmaninoff is a pianist of the greatest kind and, 
what's more, an artistic personality of the greatest dimension. But he is very different from 
his two younger compatriots and colleagues at the piano. As far as Borowsky is concerned in 
particular, Rachmaninoff is almost his diametric opposite. An older age meets a new one here 
in two different artistic outlooks (perspectives). And if it could sometimes be a bit chilly up in 
those heights, where Borowsky's strict and pure art moves, one can undeniably find the 
romanticist Rachmaninoff somewhat too subjective and emotional in his piano 
interpretations.  
He is often very arbitrary in his sovereign and personal perfection of power. We remember 
this feature of the pianist from his last concerts some years ago. We remember his penchant 
for free tempi, his penchant for ritardandos, fermatas and other rubato playing. It is 
Rachmaninoff he is playing, no matter what the composer's name sounds like.  
In a piece like Liszt's "Fantasia quasi Sonata", these qualities fit perfectly. His interpretation 
of this pathetic music was nothing short of magnificent. And this free, broad declamation also 
sometimes fits the performance of Chopin, his romantic soulmate, which formed the most 
important part of the program. A number of interpretations here were downright masterful 
such as the first movement of the F minor Fantasy,  the fantastically beautiful ‘Rondo’ and 
the  C sharp minor Scherzo. At the same time, the pianist's brilliant virtuosity triumphed in 
other Chopin pieces, such as the airy, light Waltz No. 3 of Opus 70, played with adoring 
grace. Sometimes, the pianist's penchant for excessive pathos and rhetoric could spoil the 
good impression as in the Lento movement of the Fantasy or in Chopin's Nocturne, which he 
played as an encore.  
The great thing about Rachmaninoff is that his playing  impresses by communicating  his 
fierce personality, which was perhaps most evident in his own compositions, some of his 
preludes being among the most famous numbers used in piano literature in this country. After 
these pieces, the excitement in the hall reached its climax. 
R.M. 
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