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Symphony concert. 
The National Theater hosted a completely festive evening of music yesterday. It was 
excellently prefaced with Eine Faust-Ouverture Wagner Richard The overture deals only with 
the Faust figure and gives particular expression to his bitter live lead: 
‘Und so ist mir das Dasein eine Last, Der Tod erwünscht, das Leben mir verhasst.’ 
The beginning immediately conveys the dark mood of a pianissimo theme, distributed among 
different string groups with contrasting rhythmic figures. This main theme is carried out with 
symphonic mastery in the various instruments and evokes a poignant image of the old 
brooder's torn state of mind. Sometimes one even seems to sense a glimpse of the later 
Tristan music, where the depiction of human misfortune has reached its most ingenious 
climax. The audience did not seem to understand the Faust overture last night, although 
bandmaster Halvorsen put all his great leadership talent into the performance, and the 
orchestra followed him with conscientious attention. 
The second orchestral number, symphonic variations on an original theme by Eyvind Alnæs, 
received a warmer reception. The beautiful theme is illuminated very effectively with the use 
of amusing contrapuntal and instrumental means. The orchestra sounds excellent, and the 
effective structure satisfies all legitimate musical requirements. 
However, the hero of the evening was the Russian pianist and composer Sergei 
Rachmaninoff, which was also to be expected after the sensational advance advertisement. 
Well, you weren't disappointed, even though you had come with high expectations. 
Rachmaninoff is a piano-virtuoso, and his playing is quite unusually poetically oriented, 
which in turn means that his tempos are often quite free. In particular, he has a fondness for 
ritardandos and fermatas. But he can also at other times rush off in fiery flight. 
Of greatest interest was probably the performance of his own piano concerto - as far as is 
known, the same one that Brandt-Rantzau played at the Musikforeningen a few years ago. 
Rachmaninoff's music has always appealed to me to a great extent. It stands out for its strong 
melody, which usually flatters the ear and heart. The rhythm is rarely out-of-tune; only the 
last movement showed characteristic accents. But the timbre is enlivened by subtle 
harmonisation, and the technical preparation gives evidence of the fully skilled, modern 
musician. One is filled with sympathy for such a composition. After this piano concert, the 
orchestra, at the behest of the bandmaster, added a special touch for the Russian guests. 
The evening should have ended with Liszt's spiritual, albeit sometimes banal E flat major 
concerto, which was also brilliantly performed. But after repeated calls, Rachmaninoff played 
his famous prelude as an encore, for which the audience was probably very grateful. 
Hialmar Borgstrøm. 
 
[Translation: Google] 
 


