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Theater and music. 
Sergei Rachmaninoff has been a composer's name with a good sound ever since the pianist 
introduced the famous C sharp minor prelude some twenty years ago, almost too good for the 
popularity with which it has been struck. The name has been further instilled through a 
number of minor piano pieces, which are equally appreciated by piano teachers and popular 
with the musical youth for their artistic value. The romantically beautiful piano concerto in C 
minor has also contributed to the sympathy for the Russian artist, whose personal 
acquaintance the audience had the opportunity to make at the Concert Society's special 
Tuesday concert. The welcoming applause was already marked by unusual cordiality, which, 
however, soon increased to an ecstasy for which there had been no corresponding reason for a 
long time. If expectations had mainly been directed at the composer Rachmaninoff, the 
surprise was all the greater to find pianistic talent in a great style combined with the rich 
talent of the composer. The performance of his Piano Concerto in C minor brought both 
qualities to the fore. As a composer, Rachmaninoff stands as a mediator between the Orient 
and the Occident, even closer to Europe than Asia.  
Without appearing Euro-landscaped like Glazunov, he reveals, however, greater spiritual 
kinship with Tchaikovsky and Rubinstein than with those deliberately nationalistic 
Mussorgsky, Ringsky-Korsakoff and Borodin. Chopin and Liszt apparently also stand his 
close to heart. In timbre, expression and period formation, however, he reveals his Russian 
origin, perhaps also in rhythm the uniqueness of the genre and the unartificial, familiar the 
warm inspiration. The concert is actually effective, even though the line is never crossed, and 
the pianist offers a brilliant piano score, rich on passageways and other means of satisfy 
virtuoso demands. Such work, the composer proved to be a pardoned piano master. What is 
the expression of its musical nature? At his disposal a flourishing tone and a versatile 
perfected technique of crystalline clarity without sobriety and masculine power and energy 
paired with poetry and feeling. If one must admire any specialties, it is his finely honed 
passage playing and the astonishing certainty of octave playing, especially prominent in 
Liszt's E flat major concerto, the conclusion of the official part of the program, after which a 
whole group of extras follow, including the C sharp minor prelude and a deliciously 
performed old Viennese polka. Only the awareness that he would soon hear the artist again 
was finally able to dampen enthusiasm. The artistic freedom that characterizes his lectures 
caused both conductor and orchestra considerable headaches during the accompaniment of 
the concerto, not always resolved without upsetting the balance. O. M-s 
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