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AMSTERDAM ART CIRCLE "FOR ALL"    
Piano recital Serge Rachmaninoff.   
Serge Rachmaninoff is now sixty-six years old, and he is still one of the foremost pianists. 
He played last night for the members of the Amsterdam Art Circle, "For All," and once again 
it became apparent how eminent an artist he is. It is known that, as an orchestral composer, 
he drew primarily on Tchaikovsky, and in his piano works on Chopin and Liszt, so it was by 
no means surprising that seven works by the latter two appeared on his program. But at the 
same time, it became clear that he is actually of a different spirit, so that he even manages to 
reconcile us with Liszt. Rachmaninoff, although of an older generation than ours, is not a 
proto-romantic like a Pembauer or a Paderewski, who throw themselves at the keyboard with 
titanic force, nor a pianist of Liszt's performance style, but a musician whose playing is much 
sterile—sterile in the good sense of the word. His romanticism displays a much nobler allure 
and is primarily dominated by a broad, vaulted melodic line.    
If we skip Bach's Concerto Italiano, with which the concert began—because this 
transcription does not work even in the hands of the best pianist, as one sorely misses the 
timbre of the harpsichord—then the superior quality of this playing immediately revealed 
itself in Beethoven's Sonata in C minor, op. 111. No subjectivist reproduction, but a clear 
interpretation of what lies hidden in the notes. In Schubert's Impromptu in A flat, one may be 
delighted by so much technical skill; moreover, one does not tire of listening all evening to 
this rapid yet so perfectly balanced and controlled delivery, and be impressed by how 
magnificently Rachmaninoff sets the dark cantus firmus against the light note-play; in 
Schubert's Rondo in D major, the respect for this gifted playing is no less. And when, after 
the intermission, two compositions by Rachmaninoff himself appear—Prelude in G minor 
and Etude Tableau in A minor, over-known from gramophone records, yet now more alive, 
because the reborn sound now comes to us directly from the instrument—and four études by 
Chopin and three by Liszt in the major key, Waldesrauschen, Gnomenreigen, then the 
audience gives him ovation after ovation. Then one acknowledges at the same time that there 
is actually very little to write about this playing, since it is so superior in every respect.  H. B.   
  
[Translation: Google]  
   


