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Concertgebouw Orchestra

Conductor: Willem Mengelberg

SOLOIST: SERGEI RACHMANINOFF

Building for Arts and Sciences

H.de G.

With a Russian evening, the Concertgebouw's The Hague season has opened. The program
encompassed a whole century of music: from Glinka, whose admirable work "opened the
wide horizon of the Russian musical future," as Schmulier wrote (see program), via the
emotional titan Tchaikovsky to the conservative Romantic spirit of Rachmaninof, to arrive at
the Expressionist Neo-Romanticist Stravinsky. Four giants whose genius is rooted in the
same musical soil, which was seemingly richer in colour than in melodic diversity. For the
thematic material of Russian music demonstrates the one-sidedness of the Russian folklore
from which it is drawn, while there is, I believe, no Russian composer whose instrumental
palette is not abundantly rich in colour. And how the Russians manage to make rare ingenuity
of this. Even the overture to Glinka's opera "Ruslan and Ludmila," a creation from the time
when The fact that Russian music was still in its infancy bears witness to this. And when
Mengelberg performs this frequently played repertoire piece, the light he casts upon it makes
the instrumental garment shine anew.

Tchaikovsky's Serenade in C major is seductive music, not entirely free of Western touches.
Sometimes it borders on the ordinary. But such a waltz (2nd movement) captivates everyone,
and the grace and charm with which our Maestro presents it are unparalleled. The first deer, a
piece composed in sonata form, made a great impression due to the imposing manner in
which it was performed. The elegy and finale enjoyed no less refined aesthetic
interpretations.

After the intermission, Rachmaninoff introduced his Rhapsody for Piano and

Orchestra. It is actually not a rhapsody, but variations on a theme borrowed from Paganini's
last Caprice. I would not like to express a definitive opinion on this composition just yet. Not
because it is so problematic—on the contrary—but it is possible that the impression will
become stronger upon further hearing.

Rachmaninoff's music is always captivating, but it also always contains characteristics whose
originality is somewhat dubious. This is not meant in a negative sense. Rachmaninoff would
likely be the last to borrow from others, but his conservative spirit works against him. And if,
in one of his variations and in the final part, he juxtaposes the Dies irae theme against the
theme to be varied, then one cannot deny that this is not only no stroke of genius, but that he
has made things a bit too easy for himself with this effect.

I have not been able to discover in these variations any particularly interesting distortions of
the given material, or ingeniously devised forms for the original image, whether in the
melodic, harmonic, or rhythmic realm; nor any instrumentation that catches the eye, however
fascinating qualities this and everything else may possess. But, who knows, perhaps secrets
will emerge during a subsequent performance that have escaped me now, although a more
perfect interpretation than that of last night, with the composer at the piano (and what a
virtuoso of the keyboard), Mengelberg, and the Concertgebouw Orchestra, is hard to imagine.
Rachmaninoff was applauded boisterously. Who would not do the same for this great figure?
Finally, the suite from Stravinsky's ballet "L'Oiseau de feu". Here Stravinsky is at his



greatest, his most brilliant, as in his "Petrouchka", his "Sacre du Printemps", and his "Feu
d'artifice". No less brilliant was the performance, which achieved stormy success. The other
orchestral works also garnered enthusiastic acclaim.

[Translation: Google]



