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ART

AMSTERDAM ART CIRCLE

"FOR ALL",

Piano-recital Serge Rachmaninoff.

Rachmaninoff is a neo-romanticist. Had we not known this from his own music, we would
have noticed it, even before we had heard him play a single note, from his program. It was
characteristic how often the name Liszt appeared on it. First of all, the Organ Fantasy and
Fugue in G minor by Bach, in the arrangement by Liszt. Second, the Sonetto del Petrarca by
Liszt himself. Third, a Wagner piece, and an etude by Paganini, both in the arrangement by
Liszt. And in between, a sonata by Beethoven, four pieces by Chopin, and three études
tableaux by Rachmaninoff. From such a program, one already senses in foreshadow the
character that the playing of the art, which aims to reproduce itself, will bear. That
Rachmaninoff is a great creative artist need not be written down here anymore; as a pianist
he has travelled the world extensively, and everywhere he brings listeners under the spell of
his playing. First and foremost, in his performance, he is attuned to the sound, to the poetry
of the tones; his primary focus is always on the question of how it sounds, how a tone
performs, and how he can make the effect of that tone even more intense. Music played by
him is always born in silence; and then one hears the miracle happen, that a tone suddenly
begins to light up or spark so that one experiences its glory directly in one's own heart. If
an arrangement can help him make that tone even more sublime, he will seize upon that
adaptation; however, the fact that he thereby compromises the original character of the work
and prioritizes the effect of the tone over that of the whole is no reason for him to refrain
from doing so, for sound, surely, is number one for him. In this respect, one sometimes hears
rare things on our concert stages, even by great musicians. Rachmaninoff, too, fails to
entirely extricate himself from the dangers associated with the star system. Yet he is not a
virtuoso in the ordinary sense of the word, but a virtuoso with tricks. For when he focuses on
the soundscape, he does not completely forget the inner structure. The chords line up in
unison, and measure after measure are proofs of his great penetrating power in the music: he
may lend it a romantic colour, but he remains of a very special class and of an entirely
different temperament than, for example, Pembauer and others of the older school, whose
tone overpowers rather than convinces. Rachmaninoft always remains a master with a fine,
delicate tone that caresses the sound, as it were.

After what our Hague music correspondent wrote about Rachmaninoff's recital in the
residence, he performed the same program in Amsterdam, we can suffice with these lines.
We merely note that the pianist possesses a technique which makes it possible to perform
chamber music in a large hall without the surroundings interfering, and that even every note
comes fully into its own. And that a packed hall experienced the wondrous effect of the
playing of this political Russian, as one is accustomed to marvelling at the performance of
great artists.

[Translation: Google]



