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RACHMANINOFF  
Building of Arts and Sciences  
Rachmaninoff is under his great brother-in-law and sisters treated as extras and star artists. In 
the Building of Arts and Sciences, one could once again enjoy his personality and his art 
yesterday. When I heard the last of the three extras, the tender A-flat major Waltz by Chopin, 
a voice sounded louder and louder inside me: and ‘that’ in a room... What a superior 
conception, how and how identified: the soul of this one... of beauty sets itself with a bare 
piece of music, what an inspired life of colour, and that already here, in this space.  
He remains in that vein the entire evening, and it is the artist's prerogative not to play the pure 
romantic, but to play as the pure romantic that he is by nature.  
He does this, as always, in grand style. In a style which, it seems to me, is sometimes 
reinforced or sharpened under the influence of the large space (yes, there are even much 
larger ones abroad) (in plastic tick and tempi, for example).  
If Rachmaninoff were not such a fascinating pianistic personality, an evening in a single style 
would easily start to cause problems.  
Zelis a Tausig virtuoso mantle Schubert b-flat simplicity, the virtuoso, who is R., wears it 
with playful grace, although the mantle fashion, including that of the virtuoso, is quite 
different today. That's what fashion is for.  
From here to the Davidsbündlertänze op. 6 by Schumann il n'y a qu'un pas. A century ago, it 
was (almost) a somewhat revolutionary work. It was directed against the philistines, the 
narrow-minded, and the doctrinaires that Schumann’s fictional David’s league directed its 
anger. In this opus 6, Sch. gives the keyboard word to his own imagined trinity of 
characters—to Florestan, Eusebius, and Master Raro—to unleash all their humour, 
sensitivity, and impetuosity upon us. Such interpreters, such congenial romantic fantasists as 
R., can play something like this in such a way that it comes alive. The mediator Master Raro 
is entrusted to the kindred spirit of the pianist, brave David as this "Goliath" actually is. Yet 
again, just a small step from the Carnaval-Chopin composer to the true Frédéric: two 
Scherzi. R. casts them in a strong personal light, in which excesses are not absent. But in 
which the Florestan and the Eusebius, the stormer and the dreamer, play rare trump cards. 
R. always offers a glimpse of his own work as well. Now three Etudes-tableaux (in F minor,  
G minor - not E flat minor - and E flat major), in a fantasy atmosphere related to the 
Davidsbündler, but with his own characteristic note, magnificent pieces of humour and 
sentiment, Russian buffo. Everything delightfully lit, beautifully rendered.  
The virtuoso had the first word (Tausig), and he also takes the last (Liszt). Or, let us say: the 
ultra-virtuoso, the colourist, the distinguished, intelligent re-creator. What charmed me most 
was the delightfully fine, springy rhythmic beat, the gracefulness of gesture in the Valse 
Impromptu. On the Carneval de Pesth, which circles around its cake a bit too long at the end, 
R. gave his extraordinarily captivating, lively vision, full of temperament, which is always a 
peculiar counterpart to his calm coming, going, and thanking. The audience applauded a 
grand climax in the applause A. d. W.  
  
[Translation: Google]  


