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ART

Concertgebouw Orchestra

Conductor: Pierre Monteux

Soloist: Sergei Rachmaninoff

H.de G.

Haydn's so-called "Symphonie La Reine" had the honour of opening, but this honour was not
shown much respect by the public. Between the pauses between the movements, the
atmosphere was mercilessly disturbed by the arrival of a large number of latecomers, who
then proceeded to take their seats in a rather ostentatious manner. The concert had already
started nearly a quarter of an hour late, but this concession still seemed insufficient, and
during the performance, one could even hear the ladies and gentlemen speaking loudly in the
corridors and behind the doors. Keeping the doors irrevocably closed during the entire
performance of a symphony might perhaps contribute to a more correct attitude towards the
orchestra, the conductor, and those present on time. Had these disturbances aroused
resentment in the conductor and the orchestral ensemble, and was this resentment the reason
why Haydn's music was not shown the obligatory respect on this particular occasion? It is
possible, in any case, that the performance did not manifest itself in fine touch and
gracefulness of line (with the exception of the trio of the minuet), and the finale was entered
unevenly, while this final movement also came into its own rhythmically less flawlessly than
we might expect from the Concertgebouw Orchestra. The friendly applause gave no reason to
allow the orchestra to share in the acclaim, as this occurred.

The famous Russian composer and piano virtuoso Rachmaninoff performed his Fourth
Concerto. Up to the halfway point of the finale, a certain composure hangs over the entire
work, which is interrupted by a few more lively accents. One might call it a contemplation of
much love and sorrow, a retrospective on a part of life in which apparent resignation is
increasingly replaced by new vitality, which finally makes an energetic decision whereby
willpower triumphs. That is the impression I have received of this music from a
psychological perspective. Dramatically, it is less suggestive than Rachmaninoff's Second
Concerto, for example; however, psychologically it is no less profound. Compositionally, this
G minor work is once again of a robust and solid structure. The melodic line is characterized
by lyrical and romanticism, with a few nevertheless surprising twists. Harmonically,
Rachmaninoff does not move towards modern aesthetics either; yet his harmony does not
possess a conventional character, nor does his instrumentation, in which no particular
innovations can be cited, but which testifies to great skill, which in turn bears a personal
stamp. Notwithstanding that the composer is a pianist, he has not fallen into the error of
allowing the orchestral element to be dominated by the pianistic; often both elements are
even fused into one.

This work is not as grateful to the soloist as Rachmaninoff's three other concertos, but the
composer has defended his brainchild at the piano with so much love, inner beauty, and
technical mastery—and Monteux and orchestra joined in with so much understanding and
temperament—that an enthusiastic tribute was inevitable. The ovation that the great
composer-keyboard artist received was magnificent.

Finally, Brahms' Fourth. Standard repertoire gives no reason to digress. Monteux is a capable
Brahms interpreter, and he proved that again last night, although this time we can speak more
of a robust, vibrant, and well-thought-out interpretation than of a deeply felt and sensitive



one. Enthusiastic cheers and a race to the cloakroom (which is not always accompanied by
the necessary politeness) concluded the evening.

[Translation: Google]



