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Piano evening Rachmaninoff.    
This evening I heard Rachmaninoff's playing compared to that of Paderewski, whom we 
heard here in the spring. The main similarity seems to me to be the style of their playing. 
Both belong to the era of great, romantic virtuosity, which has become almost legendary: 
Paderewski by birth, the considerably younger Rachmanino. because of his cultivated 
talent—he is approaching sixty. The playing of this Russian is undoubtedly of a very high 
standard and is "above all criticism," but it is much more unpredictable and inscrutable than 
that of the much more openly revealing Pole Paderewski. In his entire appearance, with his 
impassive, deeply lived-in, mask-like face, Rachmaninoff makes a cool, haughty impression. 
When he enters, one thinks one is seeing a Russian general in civilian clothes rather than an 
artist. But in his playing, his brilliant personality is unleashed, initially a Mozart sonata with 
some reserve, yet soon milder and warmer. Time and again, however, it is as if he is 
withdrawing himself behind the work. That feeling stayed with me, especially in the Chopin 
sonata (the one with the funeral march). Where one is accustomed to strong ascents and 
outbursts in conventional interpretations, here one heard sudden stillnesses. Not out of a 
pursuit of effect—this artist truly does not need that—but out of a remarkable objectivity, 
which is more common in performing arts encounters, who are composers themselves. In his 
own preludes and especially in some pieces by Liszt, the virtuoso came more to the fore. In 
general, Rachmaninoff does not bring the virtuoso element to the foreground.    
There was great interest in this concert, and the artist was honoured in a grand manner. 
Naturally, some encores followed: a beautifully played waltz by Chopin, a remarkable 
paraphrase of a theme from Beethoven's "Ruins of Athens," the well-known and frequently 
performed prelude by Rachmaninoff, and a paraphrase of a melody popular in Russia from 
Rimsky's opera ‘The Sultan of Tsar. And still, people did not know when to part. P. F. S.   
  
[Translation: Google]  


