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Rachmaninoff's piano recital. Once again, a packed house and an enthusiastic concert and arts 
community. Many members of Dresden's Russian community may also have been present. 
Rachmaninoff is one of the few remaining representatives of a great multifaceted style. His 
musical character is strikingly distinct from the influence of Romanticism and Neo-
Romanticism. The Russian colour emerges as a unique characteristic. His virtuosic technique, 
luminous in every colour, unfolds almost automatically, in the best sense of the word; for 
him, it is merely the vehicle for a deeply nuanced interpretation. His playing—if one can so 
express it—is entirely in his fingers and mind. There is not the slightest hint of affectation in 
this pianist. A serene calm pervades his entire personality. Every note reveals the seething and 
surging inner life within him. Besides intellectual understanding, the heart is also quite right. 
And Rachmaninoff gives it in its fullest measure. Despite the plastic sharpness and clarity of 
structure in the works, one hears everywhere the warm and impulsive heraldic beat of the 
full-blooded musician. Who wouldn't be swept away by such a captivating artistry? After the 
individual pieces – Bach-Busoni (Two Organ Chorale Preludes), Liszt (Fantasy Sonata), 
Chopin (Fantasy in F minor, Rondo, Nocturne, Etudes and others), Rachmaninoff (4 
Preludes) – there were roaring storms of applause, so much so that the traveller had to decide 
on encores; for the enthusiastic crowd did not budge until the very end. Rachmaninoff, both 
as a pianist and as a musician, adheres to the conventions of Romanticism. One would gladly 
expect a whole wagon of established musical numbers for just one of these preludes. It was a 
great evening. 
 
[Translation: Google] 
 


