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Rachmaninoff

Sergei Vasilievitsch Rachmaninoff, despite not having visited Berlin for many years, has
remained unforgettable to us. For he is among the great artists and outstanding musicians
whose name is spoken with high esteem and reverence. As a pianist, he displays a completely
unique style; as a composer, he keeps himself far removed from the extremes of a Stravinsky.
German Romanticism and Neo-Romanticism have clearly influenced him, without
suppressing the strongly pulsating Russian national element within him He lived for many
years in Germany and America, observing the development of music with a discerning eye
and selecting what suited his own style. Above all, as an honest creator, he rejected the
speculative or the unartistic, and in each of his compositions, he reaffirmed his commitment
to the rigor and beauty of form and thought. He remained a true Romantic and smiled at the
"New Objectivity" movement because his magnificent musicality told him that these were
things that had nothing to do with the most personal of all arts. His concert on Friday,
November 9th, at the Philharmonie was a "seasonal event." The hall was filled to capacity; all
of Berlin, as was customary for such exceptional occasions, had gathered. Their enthusiasm
for the ingenious gathering, many foreigners, including especially the former artists of the
region, had something touching about it and wished to set an example in their loyalty.
Rachmaninoff played Bach-Busoni, Liszt, Chopin, and four preludes of his own composition.
Exquisite and captivating for the music lover! It is above all precisely this eminent
musicianship that impresses here; for the extraordinary technical mastery can be considered a
self-evident prerequisite The way he performed Bach's two chorale preludes, masterfully
crafted in contrapuntal technique and skillfully arranged for piano by Busoni—the way he
allowed the cantus firmus to emerge so vividly without creating any disproportion with the
other voices—was a masterpiece. Liszt's Fantasie Sonata (based on Dante's works), which
spoke of his profound love for the great master, was a superb performance, equally thoughtful
and deeply felt. Then came seven Chopin pieces, including an unsurpassed interpretation of
the Scherzo in C-sharp minor. Finally, Rachmaninoft's Preludes from Op. 32 and 23 in an
authentic performance, under which their sonic magic blossomed. A great evening! This was
also evident in the enthusiasm that grew with each piece, culminating in encore after encore
at the end of the concert.

Prof. Max Chop
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