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Hamburg Concerts.

Piano Recital Serge Rachmaninoff. In the line of that generation of Russian composers that
grouped around the leading figures Alexander Glazounov and Scriabin, the name Serge
Rachmaninoff, who, like so many artists of his country, was uprooted from his homeland by
the political upheaval and has now moved his artistic work abroad, to America, has long been
known in the musical world as one of the most important co-creators of the work of the
“classical” Russian post-Romanticism. For many years, however, Rachmaninoff, who
initially promoted the international standing of Russian music as a pianist, kept himself away
from Europe as a performing artist. Anyone familiar with Rachmaninoff the composer will
hardly doubt that the creator of so many brilliant piano works, written with a specific sense
for the instrument's spirit and which have greatly enriched the piano's tonal palette in terms of
both technical skill and aesthetics, must also be an equally brilliant, witty, and imaginative
pianist. This expectation was fully confirmed by the artist's performance yesterday, which
unfolded before a packed hall with the tension of a musical event, although the image
conveyed by Rachmaninoff the pianist does not entirely coincide with the image one has of
Rachmaninoff the composer.

The grandeur, the ever-present, somewhat sombre, passionate current of emotion, the pathos-
laden sweep, but also the more modern, already neo-romantic traits that Rachmaninoft's
piano works exhibit, are far less pronounced in the artist's playing. He even initially
disappointed with a stylistically rather lacklustre rendition of Liszt's "Dante Fantastée," a
piece that, admittedly, was not particularly felicitous in its performance and certainly not
sonata-like. It soon became apparent that Rachmaninoff, who with his refined artistic
sensibility is undoubtedly capable of rendering any work artistically meaningful and with
individually distinctive characteristics, is an artist more at home in more discreet, subdued
colours and who, for all his highly developed technique, remains aloof from the virtuosity of
grand style. That, insofar as the intellectual aspects of his playing are concerned, he is
fundamentally a quiet and contemplative Romantic whose artistic domain lies in the smaller
form, Rachmaninoff is a masterfully polished, formally perfect musical miniature. He is still
the bearer of that pianistic tradition which sprang from the soil of Franz Liszt's art, a style of
playing which here, perhaps partly through a subjectively more personal touch and through
the artist's flawed nature, acquires some new individual colours, but which in its essence

still rests on the aesthetic foundation of this school. In a series of smaller pieces by Chopin, in
his own preludes, several of which were of more recent date and again offered precious,
emotionally iridescent artistry, the intrinsic qualities of Rachmaninoff's piano playing could
therefore be most strongly expressed; in them, the more intimate charms unfolded, the artist's
Slavic sound culture in a perfection that elevated individual pieces to true gems of delightful
colour. Here it also became palpable that the artist was visibly in the right mood, and that he
drew from an unclouded possession of skill and feeling. The evening, which certainly also
represented a well-deserved tribute to the composer Rachmaninoff, brought the artist lively
homage, for which he showed his gratitude with truly Russian generosity through countless
encores.

M. Br.-Sch

[Translation: Google]



