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SERGE RACHMANINOFF.

I heard this majesty among keyboard artists in three of his preludes, two etudes and Liszt's
Rhapsody No. 15, and in a series of encores by Chopin, Rachmaninoff, etc., etc. After my
review of last Tuesday morning, I can no longer find any new terms to express my
admiration. Technically and musically, this playing has reached the pinnacle of keyboard art.
The miracle in Rachmaninoff's playing is the fantastic technique imbued with profound
musicality. This technique is not merely virtuosity, but in itself already something rare of
psychological significance.

This art captivates, moves, creates an atmosphere of unprecedented beauty, is poetic and
magnificent at the same time, is pianistically fabulous and, as a musical expression,
unfathomable. A Rachmaninoff tempo is a discovery in itself, and although that is entirely
different from what we are accustomed to, the inner meaning of the work remains clearly
superior. Such art is very difficult to analyse; one accepts it because it overwhelms and, even
having arrived at a more settled thought, holds you in the power of its grandeur and beauty.
The tribute that the packed Building paid to these greatest among the greatest is
indescribable. H. de G.

[Translation: Google]



