


Dresdner Jornal: Königlich Sächsischer Staatsanzeiger, 16.03.1912, p. 5 
Downloaded from Deutsches Zeitungsportal (deutsche-digitale-bibliothek.de), 2026 
 
Royal Opera House. (Sixth Symphony Concert, Series B.) The event, conducted by Court 
Kapellmeister Kutschbach, began with Beethoven's "Pastoral" Symphony and concluded with 
the overture to Rubinstein's opera "Dimitri Donskoy." Conversely, we believe a more 
progressive approach would have been possible. As an "opening piece," Rubinstein's 
overture, which has been performed in countless concert halls, is still quite usable, even if 
time has not been kind to it The opera for which it was written was the Russian master's 
dramatic debut (1852), and it dealt not with the fate of the "false Demetrius" (Boris 
Godunov), but rather with that of Tsar Demetrius IV Ivanovich, the hero who defeated the 
Tatars (1380) at Kalikov on the Don. The overture represents the type of overture still 
uninfluenced by Berlioz-Lisztian, i.e., French Romanticism. 
German direction. Beethoven, with the timeless qualities of the delicate, sunny, and warmly 
fragrant "Pastoral" Symphony, would certainly have provided a different conclusion! 
Between these works, a new piece found its place: Serge Rachmaninoff's Piano Concerto No. 
2 in C minor, Op. 18, which we had already heard in a Philharmonic concert a few years ago. 
As then, it was performed by the composer himself. The fact that we have since become more 
familiar with his work makes it easier to assess it today. Rachmaninoff, whom one can count 
among Tchaikovsky's "school," although he was not a student of Tchaikovsky, is a lyricist in 
the truest sense, a lyricist with a strong elegiac bent, which is typical of Russian lyric poetry. 
Accordingly, the high point of his concerto is to be found in the Adagio in E major, whose 
sometimes passionately agitated, sometimes dreamily melancholic sentimentality exerts an 
irresistible charm on the listener. One might be tempted to speak of a feminine, gentle psyche 
in this music, were it not for the fact that this sensitivity is fundamentally part of the Slavic 
sensibility, and it is counterbalanced by the strong temperament expressed in the sharply 
defined rhythmic sense that, for example, lends the finale its captivating charm. To interpret 
music of this kind, which also utilizes the tonal colour of the piano and the instrumentation to 
enhance its effect, requires a truly inspired performance. Mr. Serge Rachmaninoff was the 
most qualified for this, if only because of the personal character emanating from his playing. 
The audience duly honoured him with thunderous applause. D. G. 
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