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Art and Science. 
Royal Opera House. (Second Symphony Concerto, Series B.) The event was under the 
direction of Mr. Hoflapelmeister Kutchbach and began with strongly divergent indentations 
Glud's heroic and pathetic "Overture to Aulis" – Iphigenia – was followed in the evening by 
Rachmaninoff's Piano Concerto No. 3 in D minor, Op. 30. There, the distinctive lines of older 
classical art, concise in their simple elegance and grandeur; here, the finely nuanced and 
colourful mood and exuberance music of the latest era. Rachmaninoff is still a foreign figure 
to us, both as a pianist and as a composer. We came to know and appreciate him in both 
capacities, having lived here for three years and only recently returned to Moscow. In a 
Philharmonic concert, he demonstrated his talents with great success in both roles; as a 
composer, as well as this time with his own piano concerto. His new work, insofar as it 
primarily aims for pianistic effect, is certainly rooted in the realm of modern Russian piano 
music. The poetry and To exhaust the rich tonal palette of the piano sound is their primary 
endeavour. That Rachmaninoff did not simply set out to write one of those "symphonies" for 
piano and orchestra, which in our context evolved into the piano concerto, is evident from the 
fact that he explicitly titles his work "Piano Concerto with Orchestral Accompaniment." This 
implies that he assigns the orchestra, whatever it does, a more subservient, supporting role; 
the orchestra provides the backdrop, the framework, for the piano part. The piano sound, 
enhanced by an often refined palette of instrumental colours, stands out in its full sonic 
beauty from this backdrop. It is thus a predominantly coloristic art. The lines recede in favour 
of the colours. But they are still there. Rachmaninoff is certainly not without invention. In the 
finale, this even acquires a meaningful plasticity. But his main focus is on mood and a 
revelling in sound, which, incidentally, can also be found in the composer whose influences 
are frequently encountered in Rachmaninoff's work: Tchaikovsky. He also recalls 
Tchaikovsky, a typical representative of Russian musicality, in his entire way of thinking and 
expressing himself. His tendency towards sweet rapture on the one hand, and a pathetic 
exuberance on the other, then again the abruptness, the unexpected shifts in moods and 
feelings, and the inclination towards a wildness that seems to us Cossack-like, all belong 
here. In any case, one gained the impression of being confronted with a valuable and 
significant musical creation in this three-part "piano fantasy" with orchestra, and above all 
with a brilliant pianistic challenge that, we believe, should appeal to all our modern piano 
greats. On this occasion, the composer himself once again proved himself to be a brilliant 
interpreter of his work. The evening concluded with a return to classical art, Beethoven's No. 
2 in D major. D. S 
 
[Translation: Google] 
 


