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Fifth Philharmonic Concert. 
The Ries Concert Agency must be commended for its continued efforts this season to present 
new and interesting artists to the audience of its Philharmonic concerts. Last night's concert 
also brought us two worthwhile acquaintances: Frl. Margarete Ober, Royal Breuk Court 
Opera singer, possesses a mezzo-soprano of exquisite beauty and exceptional training. While 
not a true contralto, her voice lacks the power in the lower register, her effortless access to the 
high notes and the agility of her voice are all the more remarkable. Both of these qualities 
were clearly evident in Fides' cavatina and aria "Ihr Baalsrittter" from Meyerbeer's "Le 
Prophète." This challenging piece demands not only a high C but also smooth coloratura in 
the contralto range Ober fulfilled these requirements in an outstanding manner and, 
moreover, revealed so much passion and dramatic force in her performance that one can have 
the highest expectations of her stage presence. She was not on the same level in the lieder. 
While the first two songs by R. Strauss and Leo Blech were not a successful choice, her 
interpretation of Hugo Wolf's by Peter Cornelius lacked intellectual penetration and full inner 
development. The two songs by Grieg suited the artist better and provided her with an 
effective exit. She enjoyed a lively success and did not leave without an encore. The 
instrumental soloist of the evening was Mr. Sergei Rachmaninoff, an artist from Moscow, 
roughly in his mid-thirties, who now resides in Dresden. He played exclusively his own 
compositions, thereby indicating that he intends to be more of a composer than a piano 
virtuoso. One can only agree with him, for his Piano Concerto in C minor is a highly 
commendable work. It primarily offers the orchestra rewarding symphonic tasks, while the 
piano only occasionally emerges in a fully virtuosic manner, mostly limiting itself to 
accompanying the orchestra. The first two movements of the second concerto are full of 
invention and musical colour, and the second movement in particular rises far above the 
average of common concert music in terms of musical merit. The finale is somewhat long and 
initially lacks concentration, but then delivers a magnificent crescendo and a very effective 
conclusion. Although Mr. Rachmaninoff is not a particularly good pianist and, above all, 
undermines some of the effect with a harsh, dry, and scrawny touch in forte passages, he 
nevertheless achieves a very strong success with this fine piano concerto, which his 
numerous compatriots in attendance perhaps made a bit too boisterous. With this recognition 
of his composerial talent, Mr. Rachmaninoff should have been content and now demonstrated 
that he also knew other composers besides himself. His three preludes, which he played later, 
pale in comparison to the concerto and are partly strongly influenced by Chopin in mood, 
partly not entirely tasteful, which is especially true of the third, as it is written directly in 
Rachmaninoff's style. The audience listened calmly even to an encore of little value, but 
when the overzealous Slavic colony prematurely gave free rein to their enthusiasm, a sharp 
shriek went through the hall, a rarity among our audience. The Gewerbehauskapelle, under 
Mr. Olsen's direction, opened the evening with Mendelssohn's overture to "Athalia" and 
performed the pianist's not-so-easy accompaniment satisfactorily. 
F. A. Geißler 
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