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Recent Philharmonic Concert Series. The series of five Philharmonic concerts, initiated years 
ago by the F. Ries concert management, came to a brilliant close on Tuesday with the last of 
the five concerts. Sergei Rachmaninoff, a highly respected representative of the Young 
Russian School, gave it its artistic character. It is quite astonishing to what extent Russian art 
is gaining more and more importance as a crucial factor in contemporary music-making. 
Many a ray of light has already blazed in the artistic firmament of the East, compelling us to 
admire its remarkable talent and to acknowledge its original creative power. Sergei 
Rachmaninoff, too, gives us food for thought and inspires creation. He is an artist of 
pronounced individuality, who is of great interest. Like most of the more refined country 
composers, he too seems to have shifted the main focus of his musical activity to the piano. 
He played his second concerto, op. 18, in C minor (Edition Gutheil). A wealth of original 
invention is evident in the main ideas of the first movement, which, surrounded by arpeggios, 
is in the tonic key and performed with passion by the orchestra, and the subject in E-flat 
major, presented by the solo instrument in effective contrast. The execution is crafted with a 
sure hand, which develops the material in gripping arcs. 
The movements are shaped into climaxes that impress with their expressive power. The 
brilliant movement reveals the accomplished pianist, who, as a performing artist, 
demonstrated highly developed skill. The return of the thematic material is followed by a 
coda rendered in dazzling colour. The middle movement, Adagio sostenuto, is preceded by a 
modulation (C minor to E major). It contains a rare wealth of peculiar melodies in which a 
piece of the national soul awakens to resonant life. The exotic harmonies possess a magical 
charm, their novelty setting aside much that is conventional. Yet everything is so clear and so 
vividly rendered that one can only admire the economy of means. The expansive finale, 
Allegro scherzando, unfolds a tapestry of changing images, preceded by a transition, this time 
from E major to C minor. It is a technically demanding work, rich in contrapuntal writing. 
The concluding Maestoso in majestic C major is overwhelmingly powerful. The melody is 
restrained with a refined reserve. Rachmaninoff is no virtuoso, but he proves himself to be an 
interesting, finely educated musician who draws from a wellspring of inspiration. His lyrical 
talent creates images of captivating charm, rich in emotional value. Perhaps the rhythmic 
element could have been developed even more effectively. We eagerly anticipate what this 
distinguished, unassuming composer, who settled permanently in Dresden in his mid-thirties, 
will give us next. The musical world has reason to pay attention to him. The reception of the 
work was enthusiastic. The two last pieces were particularly well-received. Special 
recognition is due not only to the composer but also to the virtuoso Rachmaninoff, who, with 
astonishing dexterity, is able to master all difficulties. The artist also achieved enormous 
success with delicate Preludes in F-sharp minor, F-sharp major [G flat major], and G minor, 
which he followed as an encore with the valuable, melodious Prelude in C-sharp minor, 
consistently finely crafted, poetic musical pieces. Written with exceptional formal clarity and 
a deft touch. The tendency towards sentimentality predominates. The Prussian opera singer 
Margarete Ober possesses a beautiful, well-trained voice with a brilliantly developed treble 
and a resonant, noble low register. Much musical intelligence speaks from the manner of her 
performance. The care in her diction was delightful. Zanger, a youthful and refreshing 
addition, introduced herself engagingly with the cavatina and aria "Ihr Baalsritter" and 
Meyerbeer's "Der Prophet" and then offered a series of pieces (Strauss, Blech, Wolf, 
Cornelius, Grieg) which lacked some vibrancy in their tone monotony. Cornelius's "Warum 
sind denn die Rosen so blass" received a richly nuanced treatment. Wolf and Grieg were 
distinguished by their immense scale and striking artistry. The performances met with 



growing acclaim, necessitating an encore. Herr Karl Brevich accompanied on the Bechstein 
with his customary perfection. The Gewerbehausstapelle also offered noteworthy 
performances, opening the concert with Mendelssohn's Athaliah Overture. With justified 
pride, City Councillor Gerr Plötner can also look back on the artistic success of the 
Philharmonic concerts this year. Musical Dresden owes him not only a wealth of inspiration 
but also the introduction of numerous acquaintances from the international art world. E. P 
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