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Concertgebouw Orchestra.

Rachmaninoff.

Despite the tropical heat that prevailed in the Building on Saturday evening (did something
malfunction in the central heating systems?), the audience remained interested and in a very
warm mood until the end of the concert. The unusual temperature seemed to have little effect
on Mengelberg, too, even though he ran his hand through his flowing locks more than usual.
On the contrary, it almost seemed as if he was spurred on even more by the heat. Needless to
say, Tchaikovsky's Sixth Symphony (Pathétique), which seems to be one of his favourite
works, received a masterful performance. The program included a fairly extensive analysis
with musical examples of this work, which is gradually beginning to become common
knowledge.

The second Piano Concerto by the Russian composer Rachmaninoff, the soloist of the
evening, which was practically new to us (if I am not mistaken, it was played here last year
by Pugno), was, however, passed over in silence. Would a few brief remarks about this opus,
which was really not all that simple, not more appropriate here than the five pages in the
program devoted to Tchaikovsky? The composer himself sat at the piano and interpreted his
own work with great mastery. A keyboard player of the very first order. The work itself is
very national in character, although it cannot be denied that non-Russian influences also
made themselves felt here and there during its conception. A melancholic mood emanates
especially from the first movement. The instrumental accompaniment (one can actually no
longer speak of accompaniment in the ordinary sense of the word in this entirely modern
concerto) is very captivating and colourful. Now and then there are truly Russian outbursts
from the orchestra, whereby the keyboard part, despite the sledgehammer blows with which
Rachmaninoff worked his instrument, is sometimes completely overshadowed. Of
particularly great charm is the lento, which brings us tender moods; no less captivating is the
allegro scherzando, especially due to its peculiar rhythm and the special effects achieved by
the pianissimo pizzicatti (with timpani and cymbals). The impression Rachmaninoff made
was immense. The audience's applause took on the character of an ovation, which resulted in
the great pianist giving us one of his smaller compositions as an encore.

With Wagner's Meistersinger vorspiel, which is somewhat strange in this

Russian setting, the evening came to a glorious close at the end, as befits every overture.

J.

[Translation: Google]



