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ART AND LITERATURE.   
Concert Hall.   
Rachmaninoff   
At the last subscription concert, the Russian S.V. Rachmaninoff performed as pianist and 
composer. He was born in 1873 in the Novgorod Governorate and was a student (from 1882– 
1885) of the St. Petersburg Conservatory and (from 1885–1892) of the Moscow 
Conservatory.   
Rachmaninoff creates with his barrdless oval his short-cropped light brown hair, his slender 
stature and simple movements in his performance give the impression of a man who does it 
alone, solely for the sake of art and its honest practice, and thus scorns all romantic or 
decadent affectation. And his playing is in harmony with this.   
An overly dramatic pursuit of effect through stark contrasts in melodic nuances and 
dynamics, by allowing the triumph over the difficulties of technique to come to the fore too 
much, through a pretentious pushing forward of the themes, but a warm-coloured and 
sensitively nuanced delivery, simple singing of the motifs, rare and well-matched crescendos, 
playing suncor and impressive forte in a particularly accomplished, brilliant and supple 
mechanics.  
Yet, not as much as we would have liked, could we enjoy these beautiful things. The work of 
his choice does not allow this; it was a Concerto (no. 2 opus 18) of original composition, in 
which the concertante instrument, however, appeared very little as an actual solo instrument 
and only in the third movement gave the pianist the opportunity to let us form an opinion of 
its value.   
The opus shows a kinship with the work of the master's compatriot Tchaikovsky, whose 
Symphonie Pathétique opened the program in both its outward and inward essence. The first 
movement, "Moderato", beginning with a few measures of the first motif for solo plano, 
bears a tender, passionate character; the second "Lento" is briefly interrupted in an eligible 
manner by an agitated counter-theme. After a very short introduction for orchestra, the flute 
introduces the main theme; the plano acts as the principal accompanying instrument, the 
orchestra and then the plano take over the theme. This is initially accompanied mainly by the 
violins, later, at the repetition of the motif, by the low string instruments, whereby the piano 
comes much more to the fore. The aforementioned second motif is heard first in the 
keyboard, which is led by this and the entire orchestra into a powerful but somewhat brusque 
ff climax, followed by a short Cadenza (for piano). The repetition of motif 1, but varied in 
instrumentation, concludes this movement. The third movement, Allegro Scherzando, is very 
lively and begins with a Mazurka-like motif briefly introduced by the orchestra and initiated 
by the plano. A sultry, flowing "Vocal Group" of a somewhat tender, sombre nature contrasts 
beautifully with this, given first to the altos, then to the keyboard.   
It would have pushed the impression of the first motif far away, had it not suddenly been 
heard again by the orchestra, then by the piano, and subsequently raised by the strings. With a 
powerful repetition of Theme II, first by the keyboard, and finally by everything, this 
remarkable and in every respect beautiful composition, which was now created for the first 
time in the city, concludes. The composer-pianist was very warmly applauded. His great 
talents as a producing and reproducing art were appreciated according to one's judgment,  



although these did not come strongly enough to the fore, and today attention was more or less 
diverted by the attention devoted to the latter.   
The overture, Die Meistersinger von Nünberg by Richard Wagner, was the final piece of the 
evening. It was performed brilliantly, as was Tchaikovsky's beloved Symphony. Both earned 
Mengelberg and the orchestra thunderous applause.   
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