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Conversation with Rachmaninoff.   
An interview in which a specific person gives an entire circle of interviewers the opportunity 
to ask him questions always remains a rather superficial introduction, because the 
opportunity for any deeper and more personal contact is cut off in advance by the large 
number of questioners.   
The famous Russian composer Serge Rachmaninoff, who is currently staying in our city, 
received a number of press representatives at the Hotel des Indes this morning and answered 
questions. Rachmaninoff is a strikingly tall figure, slender and proper. When one speaks with 
him, there is something about him that strongly reminds one of our Prime Minister, Exc. Dr. 
Colijn. His profile, his calm, thoughtful manner of speaking, and his dry humour reminded us 
time and again of the Prime Minister. And upon leaving, there were many colleagues who 
remarked: "He looks like Dr. Colijn."   
The conversation was exclusively about music, about Rachmaninoff's oeuvre, about his 
works, his life in America and in the summers at his estate in Switzerland, about the 20 years 
he has now been wandering outside Russia (since the Soviet revolution), etc., etc. Time and 
again he surprised with witty answers. To the question of what he thought about a certain 
theory by a certain master, he replied: I think I never talk about that. "Which biography about 
you do you personally find the best?"   
“Well, are there biographies about me then? “  
A title and author were mentioned. In the introduction, it is written that Rachmaninoff 
supposedly dictated the book. "I won't deny it. But then I definitely must not have been 
completely clear in dictating it."   
"Do you play modern music?"   
“No, not further than Debussy and Ravel.”  
"Why not go further?"   
"Yes, why do you think? I don't understand them. I'm too stupid for it."   
When asked how he felt about a particular tempo in a particular composition, Rachmaninoff 
answered:   
“Tempi are there to be taken wrong. I played at a concert in London and took the tempi 
wrong for Beethoven. But a composition by Rachmaninoff was also played, and I took  the 
tempo wrong for that too," wrote a critic. "There are people who really think they know it 
all."   
 
[Translation: Google] 
  


