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NOTES -ON THE PROGRAM

BY R. L. F. McCOMBS

SERGEI VASSILIEVICH RACHMANINOFF

NO OTHER musician comes to mind whose career has fallen so definitely,

not to say so dramatically, into two chapters as has that of Sergei
Rachmaninoff. Native gifts, congenial associations and good fortune had

combined, by 1916, to make him a personage of high distinction in the world
of music. In 1918 he was an almost penniless exile in a strange land. Now,
in the dual role of composer and pianist, he has again, and in that strange
land, made himself a commanding figure.

___O_.—-
rod in central

chally ordered

He was born on a country estate in the province of Novgo

Russia on April 2, 1873, into a comfortably established, patriar
society which is now completely irrecoverable. His unusual musical talent

made itself known at an early age, and he spent three years in the St. Peters-
burg Conservatory, a longer and more profitable term in the Conservatory at
“Grand Gold Medal” in 1892, he composed
a one-act opera, Aleko, in the space of seventeen days. Among his teachers
were Nicolai Sverev, Arensky, Taneiev, and his own cousin, Alexander Siloti.
Tchaikovsky was his musical ideal, and the influence of Anton Rubinstein

Moscow. For graduation and a

was strong.
He embarked upon a professional career in his twenties as composer and
conductor, in far less degree as pianist. Growing popularity so encroached

upon his leisure that, from 1906 to 1909, he devoted a period of self-exile in
Dresden to composition. In the fall of 1909 he made a brief concert tour of
the United States, whence his fame had preceded him largely on the wings of

the C sharp minor Prelude which he had written in 1892.

Apart from concert-giving excursions, his musical activities in the next few

years were largely confined to Russia. Although he at first thought that the
1917 revolution might lead to great good, events of those first fateful months

disillusioned him. In November of that year he accepted an offer for a con-

cert tour in Scandinavia. His wife (he had married his cousin, Natalie Satin,

in 1902) and their two daughters accompanied him. They have not since
returned to Russia, and his estate, his fortune and his manuscripts have been
confiscated by a government with whose social theories he does not agree.

Mough he had not been known as an exceptional pianist, he was now
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entirely dependent on his two hands for a livelihood. Will-power and indus-
try built up a tremendous piano technic as the expressive instrument of his
deep musical feeling. The United States, in those years after the war, seemed
to hold the most promise, and Rachmaninoff and his little family arrived in
New York on the day the Armistice was declared. Since then he has become
more and more closely identified with the musical life of this country, of
which he is in process of becoming a citizen.

Mr. Rachmaninoff’s first appearance in the United States was as a pianist,
in a recital at Smith College, Northampton, Massachusetts, November 4, 1909.
He played with the Boston Symphony Orchestra (then directed by Max
Fiedler) on a tour which began in Philadelphia on November 8, and on
which he played his own Second Concerto. In the week-end concerts of No-
vember 26 and 27, Mr. Rachmaninoff conducted The Philadelphia Orchestra
in Philadelphia in his own Second Symphony and in Musorgsky’s “A Night
on Bald Mountain”. For interlude he played three piano solos, the Preludes
in D major, G minor and C sharp minor.

Various Rachmaninoff premiéres are associated with The Philadelphia Or-
chestra. January 3, 1941, was the first hearing of his “Symphonic Dances”,
Op. 45, a work dedicated to Eugene Ormandy and the musicians of The
Philadelphia Orchestra. His Fourth Concerto had its first performance any-
where in Philadelphia, March 18, 1927. His Third Symphony had its world
' premiére under Leopold Stokowski’s direction, November 6,1936. The “Rhap-
sody on a Theme of Paganini” was heard for the first time anywhere in
Baltimore, November 7, 1934, with Mr. Rachmaninoff, Mr. Stokowski and
The Philadelphia Orchestra collaborating. The Choral Symphony, “The
Bells”, had been given its first hearing in the United States, February 6,
1920, in Philadelphia.

=

| SympHONY No. 2, IN E MmiNoR, OP. 27

HEN Mr. Rachmaninoff first visited the United States he was in his

' ‘middle thirties, at the height of his renown as composer, conductor and
’l—raﬁh’igggd?nta]ly—as Rlamst Three wegks after his arrival he was guest-
’ e 'Pﬁ%delphiq,_, Orchestra, wluch ‘was then only nine years

it; ‘%%gductor; Rachmaninoff’s vehicle for that
Symphony which he had written three years
ician’s American debut as conductor (if no!t
eady been heard, the preceding January,
B s i s ™
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As a rule nothing is more difficult or more futile than the attempt to de-
scribe in words the patterns and passions of a piece of music. Prose will be
either too lush or too learned for such a task of translation. Exceptions, for
taste, for accuracy, for provocative insight, were the essays which Hes Tt
parker wrote for the columns of the Boston Transcript. Both critic and jour-
nal are unhappily now no more, but the leisurely, finely intellectual spirit of
both can be found in a paragraph of comment on a second hearing of Rach-
maninoff’s Symphony, played by the Boston Orchestra under Max Fiedler.

“Again the music, again the chief musical thought,” wrote Mr. Parker,
«geemed to emerge out of the tonal blackness in which Rachmaninoff begins.
Again music and orchestra tossed in feverish and passionate agitation, or
freed and soothed themselves in aspiring song. The scherzo ran as wildly and
moodily as of old, and once more the strange and fugal chant seemed to
mock its bodily revellings with things of the spirit. The adagio renewed the
passion of its rising and falling song. The finale once more asserted the zest
of living, of struggle, of victory, and bore the chief theme almost to apotheo-
sis upon the passion of the preceding song. Then suddenly, as in all the other
movements, it ended as though Fate had set an abrupt period to it, thrust the
striving, the almost triumphant, mortal force back into the pit of darkness
again. So it had cut the first movement and the scherzo; so it had summarily

" hushed the slow song. And the listener heard this drama played on the vivid
and moving stage of contemporary music, with its glowing or biting har-
monies, with its endless play of the light and shadows of orchestral coloring.”

FORM OF BEQUEST

| give and bequeath unto the Philadelphia Orchestra Association, or its

successors, the sum of $ , the same

15 Beeonelnartiof 115 e o } the interest or income only fo be used




“Guccess, Rachmaninoff has paradoxically complained, “dominates artis-
tic life. It carries us away with it, and hardly leaves us time to gather new
impressions.” For an interviewer’s scurrying pencil the composer once mused,
«Human beings go on learning as long as they live. They gather experiences
and impressions, from which they should draw conclusions to be utilized
when they are getting old and have time to reflect on their memories. This,
however, applies to those who have leisure wherein to assimilate impressions,
and not to artists who rush about all the time giving concerts—at Amsterdam
today and at Paris tomorrow, and who take the boat on the following day for
New York or Buenos Aires, who spend their lives in sleeping-cars and hotel
pedrooms and on concert platforms. It is a life that hardly allows them a
minute for rest, and leaves them no time to observe the places they visit. In
this terrible and continual rush they have little chance of talking to people
they meet and whom they find interesting. They have no leisure to read a
book they may have been wanting to read for years. They must always be on
the move during the season. They are obsessed by catching trains and prac-
ticing. Almost every day brings another concert engagement which must be
fulfilled.”

In the light of these remarks it is not surprising to find that Rachmaninoff,
more than once during his career, has turned his back on the blandishments
and rewards of artistic success, and, to cultivate the fruits of leisure, has be-
come a sort of temporary hermit. One such period was that of 1906-1909
which he spent in Dresden. There the concerts at the famous Gewandhaus
were beyond compare, there the opera (especially the Wagnerian repertory)
was magnificent, there was peace, which he intensified at first by keeping
strictly incognito. Music from these Dresden years includes a collection of
fifteen songs, the First Piano Sonata, the symphonic poem, “The Island of
the Dead”, the Third Piano Concerto, portions of an unfinished opera, Monna
Vanna, and the Second Symphony.

The work is dedicated to Sergei Ivanovich Taneiev, to whom, as a boy of
fourteen, Rachmaninoff had gone for lessons in counterpoint and composi-
tion. He had exercised a powerful influence on the lad’s musical thought dur-
ing those formative years. Taneiev was not one of the extremely nationalist
group that centered about Rimsky-Korsakov at St. Petersburg. As a pupil of
Tchaikovsky, he was rather one of the stanch supporters of western, or Ger-
manic, tradition. His brilliant student was therefore, perhaps a little unwill-
ingly, grounded in the strictest forms of counterpoint.

Rachmaninoff himself confesses to his youthful indifference to this branch
of the art he was mastering. Neither the teacher’s scoldings nor coaxings had
much result. “When I removed to my relations, the Satins” (from the more
rigid discipline of a “boarding pupil” at the home of his piano teacher, -
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Nikolai Sverev) “Taneiev invented a strange but entirely effective measure
which was to bring me to my senses and get my lessons done. He wrote the
theme on a piece of note paper and sent his cook to our house with it. The
cook had strict injunctions not to leave until I had handed over to her the
accomplished task: viec The ruse had the desired success; if for no other
reason I was persuaded by the beseeching requests of our own servants to do
essons so that Taneiev’s cook should be removed from their kitchen. But

my |
[ am afraid that my teacher often had to wait for his supper.”

ConceErTO No. 4, IN G MINOR, Op. 40, For P1AN0 AND ORCHESTRA

THE original version of this Fourth Concerto was completed in the summer
of 1926 at Rachmaninoff’s chateau at Courbevoie, not far from Paris. It is
came to performance the following March 18 at a Philadelphia concert of The
Philadelphia Orchestra, with the composer as soloist and Leopold Stokowski
conducting. It was repeated at the Saturday concert, March 19, and again in

New York the next Tuesday. In the composer’s “Recollections” there is ref-

? ~ %74- 5 DAY
FESTIVAL

OF
BALLET
?m POPULAR, PRICES

ACADEMY
de MONTE CARLO oottt

LEONIDE MASSINE, Artistic Director
Lavish New Ballets—Symphony Orchestra Ell;lcl:ll; Feldman
COMPANY OF 150 B

TUESDAY EVENING, NOVEMBER 11

Benefit: American Women’s Aid for British Service Women Emergency Aid

WEDNESDAY EVENING, NOVEMBER 12

Benefit: Women’s Home Defense Association

THURS. EVE., NOV. 13 — FRIDAY EVE., NOV. 14

SATURDAY AFTERNOON, NOVEMBER 15 at 2.30
Tickets: 86c, $1.14, $1.71, $2.28, $2.85, $3.42 (Including Tax)
On Sale NOW at Haly Ticket Office (Weymann’s), 1613 Chestnut Street




erence 10 2 performance with the Berlin Philharmonic under Bruno Wal
on December 8, 1931. But at those performances, apparently, the C %
s weighed and found wanting, for Rathens Y, the Concerto

LA ; ninoff allowed it ¢ 0
manuscript and to go without further hearing, 0 remain in

During the past summer, at his home in Huntington, Long Island, th,

oser has made extensive revision of the work. The Philadelphia, if?m-
ol Friday afternoon, October 17, therefore, may be set down :: a :::;
of secondary premiére. The score (as this is written) is not available for
changes in the first two
n, and that he has com-

inspection; but the composer has let it he known that
movements have largely been changes in orchestratio
pletel)’ re-written the elaborate and brilliant finale.

For the performances of 1927, the late Lawrence Gilman described in his
revealing program commentary the chief theme, which enters after a brief
orchestral introduction—*a typically Rachmaninovian subject of broad arch
and spacious melodic design which sweeps upward through an octave and a
half and downward through two octaves, accompanied by reiterated wind
chords and accented by sforzandi of the strings.” The tempo moderates and
the piano, unaccompanied, presents a songful second theme. This material,
with derivatives therefrom, is elaborated and varied to fill out, with the maxi-
mum of suspense and excitement, the generously proportioned first movement.
The slow movement is a Largo of dolorous expressiveness, dark-hued and

brooding, with episodic relief which only deepens its melancholy. The Finale
was then (and presumably still is) a long and virtuoso movement in which
themes previously heard make new appearance.

. —O0—

' His Fourth is not the only one of his concertos which Rachmaninoff has
thus revised. The First, which is his Opus 1, was the work of student years
when he was less than twenty. In October, 1917, with bloody fighting in the
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Moscow streets outside his study windows, he reyige .
s : : t
revision was so drastic that little more than the s e Youthfy,
y s
of the earlier concerto could be traced. and Charrn' k. The

Between those two versions had come, in 1900, e S
b eCO

nd (heg

. 1 A
United States in 1909, and first played in New York o tlnoﬂ’s visit Ot\m of
a 0

November the

the group) and the Third, written just before Rachpy,
an

if the revised Fourth is accounted a new work, the f
2
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period of more than fifty years. 3
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rmandy an ila.
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Records 2 Fiedler and Boston *'Pops"
18221—O PATRIA MIA (from '"Aida'') Rose Bampton
PY 18223—WHEN | WAS A LAD and THERE IS NO DEATH
John Charles Thomas
YICTOR 13831—HUNGARIAN RHAPSODY, NO. 2 (Liszt)
Bluebird Jesus Maria Sanroma
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Records William Primrose
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Asst. Concertmaster
ALEXANDER ZENKER
Dayron M. HENRY
HARRY ALEINIKOFF
JASHA SIMKIN
HeNrY SCHMIDT
ISRAEL SIEKIERKA
ArTHUR B. LIPKIN
YasuA KAYALOFF
GEORGE BEIMEL
Davip COHEN
Louis GESENSWAY

JuLius SCHULMAN
FREDERICK VOGELGESANG

SoL RupEN
Joun W. MoLLOY
A. GORODETZKY
BENJAMIN SHARLIP
DomeNIco BovE
MEYER SIMKIN
S. DABROWSKI
MAax ZALSTEIN
ANTHONY ZUNGOLO
ScaiMA KAUFMAN
Lois PurLirz
Frank COSTANZO
M. RotH
PavuL C. SHURE
MArTHEW J. MUELLER
EmiL KReSSE

Violas

SaMUEL LIFSCHEY
SaMUEL ROENS
Leonarp MocILL
PauL FERCUSON
Wm. S. GREENBERG
GornoN KAHN
SimoN AsIN

J. K. BAUER
GABRIEL BRAVERMAN
ALEXANDER GRAY
GusTAVE A. LOEBEN
SaM SINGER
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ORCHESTRA PERSONNEL

for

1941 -1942

EUGENE ORMANDY, Conductor

SAUL CASTON, Associate Conductor

Violoncellos
SamueL H. MAYES )
BENAR HEIFETZ j Solo
B. GUSIKOFF
WiLLIAM A. SCHMIDT
SAMUEL BELENKO
EMMET R. SARGEANT
ADRIAN SIEGEL
ELsa HILGER
HARrRY GORODETZER
Morris LEWIN
J. STERIN
JoHN GRAY

Basses

AnTtON TORELLO

A. Hase

VINCENT LAzzARO, JR.
HeinricH WIEMANN
MAX STRASSENBERGER
M. PAuL:

S. S1ANI

WALDEMAR GIESE
CARL TORELLO
WirLLiAm TORELLO

Harps

LyNNE WAINWRIGHT
Reba Robinson

Flutes

W. M. KincAID
AvLerT T1PTON
HAroLD BENNETT
Joun A. FISCHER

Oboes

MARcEL TABUTEAU
Louis D1 FuLvio
Adrian Siegel

English Horn
JouN MINSKER

Clarinets
BERNARD PORTNOY
JuLEs J. SERPENTINI
N. CERMINARA
LeoN LESTER
WiLLiAM GRUNER
Ermelindo Scarpa
Louis Morris

Bass Clarinet
LeoN LESTER

Bassoons
SoL SCHOENBACH
JounN Fisnar
F. Der Necro
WiLLiAM GRUNER
Horns

MasoN Jones )

CLARENCE MAYER | Solo

HERBERT P1ERSON

THEODORE SEDER

A.A. TomEr

ANTON HORNER
Trumpets

SauL CAsTON
Sicmunp Herine
Harorp W. REnric
MEeLviN HEADMAN
Bass Trumpet

CHARLES GUSIKOFF

Trombones

CHARLES GUSIKOFF
GorooN M. PuLis
PauL P. Lotz
WiLLiam GiBsonN
C. E. GERHARD
Fred C. Stoll
Paul V. Bogarde
Tubas

PuiLie A. DONATELLI
HeinricH WIEMANN
Tympani
OSCAR SCHWAR
EmiL KReSSE
Battery
BenJAMIN PODEMSKI
JAMES VALERIO
Celesta and Piano
FREDERICK VOGELGESANG
GusTAVE A. LOEBEN
Joseph S. Levine
Euphonium
CHARLES GUSIKOFF

Librarian
MagrsHALL BETZ

Personnel Manager
PauL P. Lotz
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