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MUSIC

SYMPHONY HALL
Seryci Rachmaninoff

inoff devoted h 1

;lsyln‘ music inspired by fantasy

is recital in Symphony Hall last

uenln;. It was the great Russian

ianist's first appearance of the season

ere, .and the opening recital of the

series of six to be offered on Wednes-

day evenings by the Symphony Hall

management. A very large audience
was present.

Scriabine’s Sonata Fantaisie, op 19,
with which the recital began, was in-
tere-tlng more for Mr Rachmaninoff’'s
playi: than for its own intrinvie

rlt. It is Choplnuquo in style and
icularly distin; ed in ma-

totll But Mr moﬂ s the
divine gift of musical try, with
this he strikes fire in more than one
phoo which time has reduced to faint-
lowing embers, This was ds strik-
luziy illustrated in the pianist’s beau-
g;ul mud’ delicate l‘n’hrpniutlonmof
opin’s fantasy, o] , a pilece whicn
has pb-en beaten ‘be; 4 recognition in
a thousand performances under ihe
merciless fists of Herr Pounder and
Mme Thumpemhard. Last night the
piece took on new life, and a warmth
and glow that onunuuy are lacking.

Liszt's Fantasia Quasi Sonata was
probably the most novel piece on the

pr m. It an item in
the second ‘‘year” of Liszt's op 35,
called ‘‘Years of Pilgrimage,” and
was written in Bellaglo, Italy. More
s programmatie, it is the musical
distillation of the emotions Liszt felt
after he and his companion, the Coun-
tess D’Agoult, had read Dante, The
Fantasia lacks the breadth and grl.n-
deur of the B minor sona but is
comparable to the latter work in its
peculiar blend of -mpty %umwnqu-ncc
and genuine poetry. ‘he course of
musical history mu’ht have been
Mﬁ and the name Liszt might
now held in gtuter qam&. ir ho

had
cal heights he cchlovod in the ml
slow section of this work. The !'l.n-
tasia is thoroughly a virtuoso piece,
!ull of mattellcto octaves and run-
ehordn in 16th notes in the preésto
uc lon. Mr Rachmaninoff played it
a dash and brilliance whleh set
loet to lumpln in the auditorium and
aroused ha.ndc ping which brought
him back to the stage in and
again, It was a uu treat to hear
this music p such perfect
style. ¢
The extreme clarity and depth of Mr
Rachmaninoff’s tone were revealed in
Schumann’s ‘Phantasiestucke’ and a
C major Fantaisie by Haydn, The
rubato accorded to the adagio and al-
legretto of Beethoven's "lloonugh v
sonata did not seem in kupln,
the flowing rhythmie chuect-r

-nnto was n ﬂory and umpeltuoul
as could be desired.

There is no artist of the piano quite
like My Rachmaninoff. Listeners are

ey
think carelessly o! the individuality of
his interpretations, which have a cer-
tain melancholy ‘#n ty and depth of
feeling that are to be mntchod.
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