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|“HELDENLEBEN” AT

'SYMPHONY CONGERT
Strauss Tone Poem Heard,
in Vivid Performance

Richard Strauss’ tone poem “Ein Hel-

n was the chief number on
Kous-
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sevitzky’s performance seemed quite as
mhmnyn&nm—bmtmu
vears ago by Willem Mangelberg,
whom the music is dedicated, and the
New York Philharmonic Orehestra. The
Boston Sympheny has not played this
plece since 1910. It was coldly received
yesterday by an audience not cordially
disposed toward 20th century music.
Rachmaninoff, as soloist, gave a su-

u.nt anouth to convince one that th
u a work of genius. :m only
ans

only by the =
Symphony, w-h{cn mln’leu little im-
Sl gnemiss TR, T s one e
“hero life" cted in t one
“Ein H.lde'nl::eﬂ s nat o mehun
Strauss, theory copious
tions tmm Stranss’ emll.-r ‘music In u\a

After all the scraps from “Don Juan,”
"Tlll Eulenspiegel,” *‘Don uixote,
“so on, cleverly woven Into the
polyphank texture of this tone poem
merely mean that every hero
hu love mulr-. is a bit otd- buffoon,

'.rulu has these tone poems as tro-

DMI. of heroksm to

s one tund-.men 1 and hope-
“Ein enleben,

I d
which mot all S(nul’ prodigious knack
nt every trick of the composer's trade
ask xu ccessfully—the themes au
Now l:hare( can be
sreat anasic which 1s no
more fine themes, bits of melody
r'hl:h have come 1o the comi per by

s.'.
2
5
g

ust ‘‘come to
him” as we sa' Or he may like
Bmhnven toll pauontly over many re-

visions of his themes until what was
in lhe first sketch a rather banal bit
r in t the seventh

e
:-’t':h a supreme creative achieve-
ent.

But every great composer in musical
history has had this power to create
melody as the first essentinl of his
genfus. Strauss has shown it in som=
of the themes in his earlier work, no-
ubly ,one in “Don Juan,” and two in

“Till,”” but his creative talent has
always been puny compared to his

musical .

“Heldenleben’ is well made music of
the school of le lnd Berlioz, whoze
Influence one feels ngly in it, moi
'm“u'f: nnn nm o( Wuner But it

nowadays tal with some seriousness
by his co trym-n. and even by
outside the British es. The three-
tone assorted gs, and plano
pi heard n offer io
the listener nothing beyond a pretty
1 ‘and  undisciplined, for

t,

Juggling chromatic harmonies, usingz
blu ot nnudo—caeue lolk lunel and be-
(uhloll of

IRt it Just be!or. the war.
It seems preposterous to name B-.x

n the same breath with com
real creative power, such a.

’. the music {n a vain search
'or profound emotlo
Rachmaninof phnﬂ hll concertobetter
éhan one ever remembers hearing him
play nnmlnl else. For once a listener

‘who ver ngly admired

has
Phnln. (el( mn“

e great.

Kouu.vnskyn ndmlrlbh le-der—hlp in

t)n orchestral accompaniment notably
performance. There was

Arnold nlx ll -n English composer
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