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 RACHMANINOFF WITH
BOSTON ORCHESTRA

Soloist Scor:l Great Triumph in
Fine Concert—Stravinsky
Work Also Performed

Sergei Rachmaninoff, one of the|'

greatest of present-day  musicians,
whether judged as composer or perform-
er, was the star of the Boston SBymphony
Orcliestra concert at the Academy of
Musie last evening. An immense andi-
ence was nttracted not only by the solo-
it, but nlse by the first appearance of
the Orchestra under the new eonductor,
Plerre Monteux,

Mr., Rachmaninof played the Lisat
concerto in K flat; commonly known ns
the “‘trinngle concerto'’ on account of
| the piquant solo which that instrument
has, un honor rarvely conferred upon an
| instrument of pereussion, especially in
| & coneerto, His reading was highly in-
dividual, but without the slightest in-
fraction of the Liszt traditions, It was
‘nn l\ullrnli maseuline  {nterpretation,
withot the least ngnrnrh to senti-
| nentaMzing, although it was full of
delicate sentiment, His tone was as
always, round and full and of great
Rown in the fortissimo passages. Ile
a8 the strength necessary to play the
| tremendous close of the concerto with-
out being overwhelmed by the orchestra,
| although Mr. Monteux used the entire
| orchestra for the accompaniment. It
wus a masterly performance of one of
the great compositions of all time for

piano and orchestra, and Mr, Rach- Romething novel in the way of bur- f
maninoff received a large number of re- hr«rle is given Casino patrons by Rose (‘,I
calls nt the close, Sydell's  “London Helles.'"  Chester

The orchestra iteelf appeared in three
compositions, the Schumann symphouy
in B flat, the overture and the fifth
I ballet from Beethoven's '‘Promethens’
[ and five numbers from Stravinsky's
danced legend, ‘“The Biid of Fire."' The
orchestra was at its best in the Stravin-
sky number, and at its worst in the
| sympliony.

As n whole the orchestra shows a
| decided improvement over its form of
| last year, as the tome is better aml
! there appears to be a return to the
discipline necessary to a great orchestra
and which was so noticeably lacking,
especially toward the close of last sea-
son, In the symphony, however, there
was little shading, the tonal quantity
of the orchestra being nearly on the
same level throughout the work. There
were spots, too, where the rhy
not distinet and where the cha £
tie syncopations of Sehumann were de-
cidedly muddy, and there was an un-
lappy moment or two at the close of the
scherzo.

On the other hand, the tone quality
!was fine throughout in the melodies
| with which the symphony abounds,
Lespecially in the wood-wind, The at-
| tacks were good, although there were
places where the notes wege not re-
| leaged together, notably in the first
violins. Mr. Monteux’s interpretation
was generally along the conventional
lines, but he took the last movement
slower than it is usually played, with
& consequent guin in clarity, but . a
corresponding loss in the spirit of
mlrlug'lilu- Jjoyousness that the symphony
epitomizes. X

The Beethoven numbers, a rather in-
frequently given work of his first pe-
rinll. were well played. The ballet
! musie allowed kome of the solo instru
| ments of the orchestrn an excellent
(chance to show their fine tone quality.
| the ‘'soloists" being Messrs. Bedetti,
the new solo cellist; Taurent, fipst
flute; Sund, first clarinet ; Laus, bas-
, and Holy, harp. It was an en-
joyable number and well peerived,

The Stravingky work crented n most
favorable impression, both as a com-
position and for the fine manner in

which it was performed. It is modern |l
music, but by no mean freakish. It|
shows a thorough knowledge of all the
resources of .composition, nnd while it | F|
is deseriptive music, it is real mnlic1
of this trr‘. because it does not mt- |
tempt the impossible in description, nor
.n!bernnd the legitimute bounds of the '.
. in]

Stravinsky ig one of the few moderns | ¢
who are not afraid to write a real 4
melody, and his melodies, while indi- |
vidual and original, are attractive and |«
conform closely ta the feeling of lhuh
text of the Tegend,

He does not by any means disdain
modern dissonances, but the hearer
fecls that they nre being used for n g
purpose, and not simply in an over 4
strained attempt to be original, no mat- | jd
ter at what cost to the ears of the au- g
dience. The orchestration s effective, | bl
but not rich, when compared to that of |jj
Rimsky-Korsakoff o Tschaikowsky. Tt | (
was beautifully performed In evedy de- g
. and was very much the finest plece o
f work from every stundpoint that j
the orchestra did in the concert.

' BURLESQUE BILLS 1
fi

‘““Butterfiies of Broadway'’ at Pnn-ln
ples—Other Good Shows i
“Butterflies of lirnndwlf_‘!‘ was pre- U
sented last evenimg at the Peoples The-
atre by Sam Howe's Big Show Com- g
pany, which lived up to the nnme. It ix
a jazzy musical comedy in two nets and | ¢
five scenes. Twelve new songs were p
fntrodiced during the show,

‘The excellent principals were Harey | ¢
Cooper,  Sam _Howard, Ielen '
Hattie Reall, Natt Kennedy, Flo
Mascott and )

Nelson and Martha lllna\nni«, who take | P
the leading parts, are kupportdd by an
able company. ““The London Belles,
an old company which has been a fav-
orite with burlesque fans for years, has |
taken on a completely new personnel |
l:ld has changed its material consider- |
ably. s

. » |

Afax Fields, Hebrew comedian, is

the star with “*The Bweetie Sweet
Girls'" at the Trocadero this week. |
Fields is as funny ‘as ever. and |llﬁ‘
| Frank Aderson, a Inughable Celt, as |
his running mate, The cast is one of |
the biggest in burlesque and so is the |
chorus. * |

““The Girown T'p Dabies'" babble and |
| coo nfter a fashion that's highly en-
tertaining at the Trocadero, Th
| pany presents m variety of
Jobbie  Wilson and Jaek ahan,
comedigns of note. kept the audience
amused with an assortment of fun,

com- |
Ities.

Minstrels Travesty Profiteering

That sereamingly  funny  travesty,
“The Profitecring Landlords,” met with
#uch hearty approval last week that it
| holds over at Dumont’s, This satire i
| “all in fun' and has a strong appeal |
to those who have been made vietims
of the profiteering lundlord.  The bill
is varied with new songs and jests as
well as dances. Alf Gibson, Eddy Cas-
sndy and Fmmet Welch appeared in
livelv afferings,
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