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RACHMANINOFF FEATURE
OF BOSTON CONCERT

‘Russian Pinm Scores 8 Triumph

‘in His Own Concerto for
Piano and Orchestra

Sergel Rachmaninoft, the Ruselan composer
#nd planist, was the featurs of the concert
of the Boston Symphony Orchestra last eve-
ning at the Academy of Music. He played
his own concerto in C minor for plano and
orchestra, and whowed himself to be equally
Ereat as creator and ns Interpreter.

The composition is not & new one to Phil-
Sdelphia, having been played here by the
composer some ten years ako and by other
planists since, but it Is' doubttul If so fm-
pressive a performance of the work has ever
been heard In this city, even by Mr, Rach
maninoff himself at his previous appearance,
lis general tone Is melancholic, despite the
“echerzando” title of the finale, as indeed
much of his muaic is apt to be, and it was
play it seems 1o have been composed,
M8 an integral part of the nalure of the man,

Of Mr. Rachmaninoff's pre-eminent quall-
nunon- as & planist little need be sald. The
listener lont h l he manifest technical
alMouities ncerto fn the somber but
lllll!)'lnl m-mn of It musical content,
Its themes urq noble and the development
of them, both in i In the

With the announcement and the development
of the thematic material, and the plano iw
used largely ms an obligato instrument, a
matter which Mr. Rachmaninoff never for a
moment lost sight of In his artistic and mas-
urly Interpretation,

he sccompantment of the concerto might
!mo been better. The scoring of the orchi
tral parts i very hewvy, the full mode:
orchestra bll'll used, even to the tubn, ba
drum ana bi Several times 1
l'nmplllh'nﬂll wi heavy as nearly to
rours antire solo_part, and there was
nmmr-ule "Iuhh"nl' in spots In several
of the instruments, suggesting an Innllk:hm
number of rehearsals for a
which the relatlon of solo part and mhu:r-.
s 8o Intimate. In spite of this, however,
Rachmaninoff scored a deserved triumph tor
a masterly work artistically performed.

The remainder of the nmnlm ‘was devoted
to purely orchestral worke. It began with
an oreh i Cesar Franck's syni-
Phonle poer “Payche,” followed (after the

concerto) by Saint-Saens's nmphoae Bowm,
“Phaston,” and bt Fa te from
usic to H-nnenurn nemu
and concluding with Weber'
riure,

The Franck mmbu- Lﬂ|!l|l|l of the orches-
tral parts r chorus
archestra. entitied  ~Bryche n 1- written
10 & program, which must be al more
closely followed by the llleur In the ab-
sence of the vocal parts Though one of

a in orchestration, of the finale
of the symphony In D mlnnr Hr.
Rabaud read the work
it was fairly well played, -mmu.h in ,Lun
stra did not meem to be so well In
as might be desired, and there was
occaslonal  “wobbling'’ of leading parts
noticed later fn the concerto.
The best playing of the evening was done
In |hl Balnt-Saens's haeton.”
orchestrn seemed io be umr better wmml
and played with more unity and better bal-
parta than In any other number.
8 of four short num-

'I‘hl wm well played, as, in & general w
an veber overture. although in places
in nu latter the mustuined chords l the
brass drowned out the melodic figurations of
Ahe sirings and reed Instruments.

While the orchestra played lis program
better than it performod its last concert, it
suili does not appear to be under that abso-
lute control of the leader which {8 necessary
o perfect orchestral performance, while
there can be no doubt that the unity of play-
ing. the nccuracy of attack and release of
notes in the various choirs, which the old
Hoston Orchestra had 1o so high & dmﬁ

balance may be due to an unfamillaricy with

the Academy. but It was apparent in all the
numbers excepl the Saint-Smens symphos
poem. It was ospecially notlceabls in the

mrmdm-. while at no llm. during the con-

1 col
malintaining the Color of the various instru-
‘ments, revealed.

Copyright © 2018 Newspapers.com. All Rights Reserved.




